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SUMMER 2014

The News Letter
The Newsletter of Theatre Newfoundland Labrador

From the Board
Chair
Katrina Basha, TNL Board Chair
Greetings to my fellow theatre goers.
Summer is slowly ebbing away from us
along with barbecues on our patios,
picnics on the beach, and the warm
breezes of long summer nights. So, too,
the closing of our Gros Morne Theatre
Fe s t i v a l i n C o w He a d i s f a s t
approaching and on 21 September we
will be closing the doors on our 19th
season . What a successful run it has
been with over 150 performances in
two theatres all summer long. The
performances made me both laugh and
cry. I simply loved each and every play
that we showcased this season and the
calibre of the musical talent was
stunning. There is still time for you
to take in a show or two before we
close the season. Tempting Providence by
Robert Chafe closes on 13 September
and Stephanie Payne & Marquita Walsh
will perform four times between 04
and 21 September. Take my word for it,
it is so worth the drive along the
coastline, with the spectacular

mountains ahead of you, to enjoy an
evening of drama or music or both.
TNL has always been about quality
theatre. We strive to present the very
best to you, operating a year-round
professional theatre company from our
home base in Corner Brook. People are
often surprised when I tell them not
only do we have salaried administrative
staff but we also pay our actors,
directors, stage managers, and all those
involved in production and design. We
are a not-for-profit organization with
charitable status and it is an ongoing
challenge to keep the theatre company
financially strong. We do a lot of
fundraising and again this year we are
selling 50/50 tickets to generate
additional revenues. Tickets are
available from any member of the TNL
Board of Directors, the TNL oﬃce or
GMTF box office, and at various
businesses in Rocky Harbour and Cow
Head. Please consider purchasing a
ticket to support professional theatre
in Western Newfoundland. (See the box
elsewhere in this newsletter - Ed.).

What’s On at
TNL?
The Gros
Morne Theatre
Festival
continues until
21 September. See website for
program schedule
23 September - Youth Theatre
classes begin. Registration at the
TNL office in Corner Brook TNL
as follows:
Tuesday, 09 September , 4-6pm
Wednesday, 10 September, 6-8pm
17 & 21 September - Auditions
from 7:00 - 8:30 pm at TNL
Corner Brook office for Adult
roles for A Christmas Carol:
27 September - Culture Days
performance at Corner Brook
Arts & Culture Centre
25 October - Zombie Walk starts
at 9 pm at City Hall

Have a wonderful September ! Thank A Christmas Carol - Nov. 27-30 at
you for your ongoing support of this Corner Brook Arts & Culture
amazing theatre company. I am so Centre
More details at
www.theatrenewfoundland.com

Adam Brake and
Craig Haley in the
GMTF production
of Jeff Pitcher’s The
Known Soldier
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Contact us: TNL, P.O. Box 655,
Corner Brook, NL A2H 6G1 Phone
709-639-7238, Fax 709-639-1006
Email tnl@theatrenewfoundland.com
Website
www.theatrenewfoundland.com
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Who’s Who in Theatre?
ost cases all involved reach
The Set & Costume m
agreement on the final set design, but
if there is any disa greement the
Designer(s)

director has the final say.
Vickie Marston, set and costume designer for
GMTF’s Beauty Queen of Leenane
The SD needs to read the script many
times, both to get a feel for the flavour
The scenery, furniture and props the and spirit of the script and to list its
audience sees at a play make up what is specific requirements for scener y,
called the set design, the physical furnishings and props. She has to take
surroundings in which the action will into consideration the time of day,
take place. It is the overall look of the location, season, historical period and
set that gives the audience information a n y s e t c h a n g e s c a l l e d f o r. A n
about the director's concept of the additional focus is on figuring out what
production. A well-designed set, may be needed based on the dialogue
including props and furniture, is a very in the script.
important part of any theatrical
presentation but in all likelihood will When designing a set for a repertory
not be specifically noticed by the season such as the Gros Morne Theatre
audience. The set has to convey the Festival (GMTF), where the set will be
style and tone of the whole production, t a ke n d o w n a t t h e e n d o f o n e
create mood and atmosphere, give performance and then re-assembled a
clues as to the specific time and place f e w d a y s l a t e r f o r t h e n e x t
of the action and offer creative p e r f o r m a n c e , t h e S D t r i e s t o
possibilities for the movement and accommodate the needs of the theatre
grouping of the actors.
crew, but the detail is left to the Head
Carpenter and Technical Director after
The set designer (SD) does not, indeed discussion with them. The Technical
cannot, work alone. She (or he) will Director and the Head of Props are
meet with the director to discuss the also responsible for details regarding
details of the set and the director's any “working” items in the set, such as
interpretation of the play, and also with an electric stove or kettle. There may
the lighting designer to ensure the be other challenges for the SD, such as
creation of a unified look and feel for designing for a production that is going
the production. They exchange ideas to tour, in which case the set must be
and first impressions to help clarify the adaptable to the diﬀerent dimensions
steps that each person needs to take in of the various performance areas.
this intensely collaborative process. In
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The SD uses several tools to
communicate his or her ideas to the
director and the other designers,
including a rough sketch of the set,
floor plans drawn to scale and a
“maquette” or scale model showing
how the set will look when finished.
The picture shows the maquette for
this year ’s GMTF production of
Martin McDonagh’s Beauty Queen of
Leenane.
Much like the SD, a Costume Designer
(CD) begins his or her work by reading
the script. If the production is set in a
specific historical era the CD will have
to research the fashions and styles of
this period. Having completed her (or
his) research the CD meets with the
director and the rest of the design team
and may present a few rough costume
sketches to start a flow of ideas. The
CD will then draw up a costume plot,
which is a list or chart that shows
which characters appear in each scene,
what they are wearing and their overall
movement throughout the play, thus
tracking the specific costume needs of
every character. The costume plot also
identifies any potential costume
challenges, such as making a 25 year old
look 70, as was the challenge in Beauty
Queen of Leenane. (If there is not a makeup department in the theatre then it is the
CD’s job to finalize the look of the character
- Ed.). The final designs are done in fullcolour and show the style, silhouette,
textures, accessories and unique
features of each costume (see pictures,
next page).
The next time you are in the theatre
take note of how the set and costumes
contribute to the play, and appreciate
the work of the set and costume
designer(s).

Maquette of Leenane set (Vickie Marston)
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Costume designs
by Vickie Marston
for Mag (left) and
Maureen, Beauty
Queen of Leenane

A Re a r -Vi e w M i r ro r
Glance at GMTF 2014
The Known Soldier (Jeﬀ Pitcher) opened
at the Warehouse Theatre with a
standing ovation and a deep sense of
respect for our sons who fought in
Wo r l d Wa r I . “A r e m a r k a b l y
professional
and
powerful
performance. Three brilliant
portrayals. An achievement in storytelling and acting. Well done!” - Dr.
Lloyd Brown-John, Kingsville Ontario
The SS Ethie (Shane Ellis Coates), the
dinner theatre that has been with us
from the beginning, followed; and
continued to sell out all summer.
Stephanie Payne's Neddy Norris Night
was as popular as ever, Jean Saunders
of Calgar y, Alberta commenting,
Amelia Manuel, Colin Furlong, “Wonderful performance! We loved it.
Adam Brake and Marquita Walsh in I could have listened for hours.”
Ro b e r t
C h a f e ’s
Te m p t i n g
Providence, GMTF 2014
Next up was the long-awaited return

of Robert Chafe’s Tempting Providence,
featuring an all new cast - “an amazing

TNL has a new website
It’s the same address but has been completely
redesigned and (mostly) updated. Check it out at
www.theatrenewfoundland.com
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performance” (Linda Freake, Corner
Brook, NL). On July 1st we presented
our Memorial Show which traced the
journeys of four young men from
Newfoundland’s west coast through
the battlefields of France and Belgium
in 1916 and 17.
Allison Crowe's Newfoundland Vinyl The C Side opened to uproarious
laughter and applause as our special Ed
guided us through the Newfoundland
vinyl hits of the 60's and 70’s. Allie
Favero, of Crowsnest Pass, AB told us,
"Awesome, awesome, awesome. What
a great night!”
Finally, our Irish drama Beauty Queen of
Leenane by Martin McDonagh hit the
boards. Ron Blank of Nanaimo B.C.
told us: “Great acting, great fun,
Excellent! Will recommend to friends
and family!”
7 openings, 160 performances later and
we're already planning our 2015 season.

TNL is a registered charity (BN: 126589910RR0001). If
you would like to make a donation please contact the TNL
oﬃce at 709-639-7238 or visit the TNL website at http://
www.theatrenewfoundland.com and click on “Donate Now”.
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Youth Theatre
Sara..h McDonald, Artistic Associate
Join Us! …..here at TNL for a fun filled semester of
theatre study! Join with your friend or sibling or
alone – there are plenty of friends to be made at
TNL. Join us to learn about theatre. Join us to
learn about teamwork. Join us just for the sheer
fun of it.
TNL Youth Theatre students have many reasons
for taking our classes but when all is said and done
it is the comradeship and safe learning
environment that creates the most lasting of
memories. Many of our students ‘join us’ at the age
of 6 and leave only when they must at the age of 18.
For however long you need or however long you
wish to stay please ‘join us’.
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Fall 2014 holds some exciting invitations for our
youth theatre students. Besides regular classes,
there is always the popular ‘Special Effects’
workshop which teaches the art of bruising and
creating sounds, burns, etc. Older students often
participate in our community event – the Zombie
Walk which takes place October 25th. All students
wanting and able to participate in our community
show – A Christmas Carol, will be given a role. As
well there is TNL’s presence in the Corner Brook
Santa Claus parade.
So this September: join TNL Youth Theatre. Our
Fall semester begins September 23rd and runs for
ten weeks. Students are assigned to classes
according to age and receive instruction on improv,
story building, teamwork, basic acting skills,
makeup, costumes, etc. Registration is 09
September 4 – 6pm and 10 September 6 – 8pm at
TNL. For more information call 639 7238 or write
youth@theatrenewfoundland.com .
I look
forward to seeing you.

Sara...h McDonald directs a class
of YT students

Next TNL Production:
27-30 November 2014 TNL’s Community Theatre production of Jeﬀ Pitcher’s
A Christmas Carol, based on the classic Charles Dickens story, directed by Sara..h
McDonald.
For tickets contact Corner Brook Arts & Culture Centre Box Oﬃce 637 2580
or visit www.artsandculturecentre.com

Draw tickets $5 each from: GMTF
box office Cow head
(1-877-243-2899); TNL Office
709-639-7238; Various business
outlets in Corner Brook and Cow
Head

DISCLAIMER AND EXCLUSION OF LIABILITY:

The statements , comments, views, or opinions contained in this newsletter are those of the respective individuals expressing or
making them and do not necessarily represent the views or opinions of Theatre Newfoundland Labrador Inc., its Board of Directors
or any of its members, employees or volunteers.
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