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From the Board
Chair	
  

miss making the scenic trek to
Cow Head to join us for an
evening of theatre!

It is incredible that another
year has flown quickly by as
Theatre Newfoundland
Labrador continues to oﬀer
fist class theatre to audiences
on the west coast. The
opening of the 2016 season of
our Gros Morne Theatre
Festival is under way. The
festival is a monumental task
but under the capable
direction of Jeﬀ Pitcher, our
Artistic Director, we will be
bringing to audiences from
near and far the best that live
performances have to oﬀer.
There are six plays in our
summer line up that together
result in over 160
performances, so you can’t
possibly have any excuse to

I hope to see many of you this
summer in Cow Head and if
you have any questions please
feel free to email me at
katrinabasha@nl.rogers.com.
We are a not-for-profit
charitable organization and
rely on individual donations
and corporate sponsorships to
keep the company in good
standing. Your continued
financial support is greatly
appreciated. The Year 2015
marked 35 years for TNL and
we are committed to being
here for another 35 years and
more. Thank you for your
support and see you at the
shows.

What’s On at
TNL?
14 June-24 September: Gros
Morne Theatre Festival.
Neddy Norris Night
Best of Newfoundland Vinyl
Our Fanny
Brazil Square
As Loved our Fathers
See website for show dates and times.
01 July (Warehouse Theatre, Cow
Head) & 28 August (Lobster Cove
Head Lighthouse) Memorial Show
19 July - 14 August: Short’s Long Day.
Corner Brook 60th Anniversary
Legacy production
More details at
www.theatrenewfoundland.com

Katrina Basha, TNL Board
Contact us: TNL, P.O. Box 655,
Corner Brook, NL A2H 6G1 Phone
709-639-7238, Fax 709-639-1006
Email tnl@theatrenewfoundland.com
Website
www.theatrenewfoundland.com

John Dartt, Colin Furlong, Matthew Wheadon,
Claire Hewlett and Anne Gregory in Tom Cahill’s
As Loved Our Fathers, one six productions at the
2016 Gros Morne Theatre Festival in Cow Head
(Photo PB Productions)
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Who’s Who in Theatre?
where you want, where do you go?
To be honest, that situation is a
lighting designer’s dream.
Especially with a show as absurd
and designable as Big Love. But
when I was 16, I didn’t really know
what was possible, and I had none
of the restrictions that I do now to
make choices for me.

The Lighting Designer
The role of the lighting designer is,
at its simplest, to make it so that
you can see the show. The LD’s job
is to work with the director and rest
of the design team, to decide where
the lights go, what colour they are,
how bright they are in every cue
and where every cue goes in the
play. Lights can have a huge eﬀect
on the mood and feel of the piece.
Scenes that are very dark and scary
in mood and intention might also
be literally dark and shadowy, for
example. One of
the first things to look at is the time
of day the show is set. Daylight,
moonlight, sunsets and candle light
are all very diﬀerent colours,
intensities and directions. It’s
entirely subjective as to how you
want to use lights to bring a show to
life.
Some shows need very little, and
some shows can have a very
intricate complicated design.
The lighting department at Gros
Morne has lots of quirks that most
other repertory theatre companies
don’t run into. We run six shows
consistently through the season
across two diﬀerent stages, and we
do all six of those shows with at
most, 30 fixtures. Our dimming
system and our inventory are
limited, so we really have to get very
creative with very little, but that’s
all part of the fun. I come from a
venue in Toronto where at any given
moment there is a plot of 300
fixtures in the air. The Warehouse
Theatre really gives me some
perspective about just how
luxurious that is.
That said, restriction is just as good,
if not better, for creative people as

complete freedom is. Restrictions
force you to make choices, or in
some cases they make choices for
you. There’s one large restriction
this year for lighting, and that is
that Our Fanny has to be built to
tour, which means that everything
that goes into that shows has to be
able to fit into a single van and be
capable of running in venues that
might not have a lighting grid. The
show needs to be lit with 8
fixtures, total. I see that as an
interesting challenge. It completely
eliminates a lot of where I would
normally put fixtures, so the
challenge in this show for me is to
make the show look natural with an
unnatural design.
I started designing lighting for
theatre when I was in the eleventh
grade. One of my teachers asked me
to take a crack at designing the
lighting for the senior class on their
production of Big Love by Charles
Mee, because at the time he knew
lighting was something I was
interested in. The show was to run
in a proper theatre instead of our
school’s tiny 11 light studio, and I
had full control of the lighting rig
there to do as I pleased. And since
we were a high school with a budget
of $0, for the most part, the lighting
was the set. It was very
overwhelming. What do you do?
When you’re free to take the show

Here, we’re limited to the number
of fixtures we have and the labour
time that it takes to changeover
between shows. That makes my job
significantly easier, in many ways,
because many of my decisions are
made for me. There are baselines
that you just have to have in any
realist lighting design, you always
need to have light from the front
somewhere, from above
somewhere, etc.
What I did very early on this season
was make an AutoCAD drawing of
the warehouse theatre, and put the
sets for As Loved our Fathers, Our
Fanny, and Brazil Square in that
drawing on top of each other. This
made it very clear to me how I
would need to build my rep plot for
the room, that is, where I could put
fixtures that won’t move all season.
From there I can add some fixtures
here and there for each show, but
this way we don’t need to move
everything around 6 times a week
later in the season when all 6 shows
are running.
To everyone at Gros Morne, break a
leg! And to all of our many patrons
this year, I hope you enjoy the
stories and the songs that we bring
to life for you this season, and that
you enjoy your time in
Newfoundland as much as I have.
Jeﬀ Pybus, GMTF Lighting Designer/
Technician
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Short's Long Day - Corner
Brook Anniversary Legacy
production
(Adapted by Jeﬀ Pitcher from a short story by Tom
Finn)
From mid-July to mid-August TNL will bring the
writings of Tom Finn from the page to the stage with
sensitive and emotional story-telling featuring two of
Corner Brook’s finest professional actors, Jerry
Etienne & Rachael Joﬀred. The piece will charm both
local and tourist audiences with its simplicity, honesty
and revealing portraits of people and places in Corner
Brook in the 1940s and 50s. All characters and events

GMTF Online Booking
Now Open
Buying your tickets for the Gros Morne
Theatre Festival (GMTF) is now a lot easier.
Our online box oﬃce launched in March this
year, enabling you to buy your tickets to any
GMTF summer show online, using your
computer or smartphone, up to 1 hour before
each performance. No more telephone calls.
No more answering machines. No more
telephone tag. No more wondering if you’ll
ever get your tickets.
It’s as easy as logging on to the TNL homepage
at www.theatrenewfoundland.com and clicking
on the ‘Tickets” tab at the top of the screen.
Once there, click on the ‘buy’ icon next to the
show you want, or order a season subscription
by clicking on the “GC/Voucher/Merchandise”
tab at the top of the screen.
You will be asked to create an account, which
will allow you to keep track all of all your orders
and keep our database up-to-date. If you have
previously registered your email address with us
at the GMTF box oﬃce you are already set up
with an account and just need to type in that
address and click ‘Forgot My Password.” The
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in the stories are fictional, but what’s very real are the
settings, the environment and the nostalgic memories.
This new piece of theatre will be performed at various
venues throughout the city of Corner Brook —
indoors and out — from July 19 to Aug. 14, 2016.
Tom Finn was born and raised in Corner Brook. In
2010 his book of short stories entitled Westsiders was
published by Petra Books. Westsiders reaches to the
very heart of Corner Brook in the 40s and 50’s and
TNL is thrilled to be sharing some of those stories
with Corner Brookers and visitors as part of the city’s
60th anniversary celebrations.
This production is made possible thanks to a City of
Corner Brook Legacy GrantWatch TNL website
www.theatrenewfoundland.com for updated
performance details.

system will then send you a password, which
you can change if you wish. Once you have
ordered your tickets they are printed and held
for you at the Cow Head box oﬃce.
Our online system is convenient, will save time
at the box-oﬃce window, and increases your
chances of getting a ticket before the most
popular shows are sold out.

Buy your online tickets before 01
July for any of the season’s shows
and avoid the HST increase

Save money!
See all six
GMTF plays for
one payment of
$ 175.00, taxes
included.

To book your online
tickets from your
mobile device scan
this QR Code
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Youth Theatre
TNL’s Sara…h McDonald Youth Theatre program
has just finished a very exciting, action-packed
year ,chock full of of classes, community events, and
performances. This season of TNL Youth was
particularly exciting because all three of our
productions were original works!
We started the winter term oﬀ with our annual
dinner theatre extravaganza — a staple of Corner
Brook’s Winter Carnival — by performing fresh
adaptations of The Cat in the Hat, and Oh, the Places
You’ll Go! featuring twenty of our youth theatre
students in grades one through eleven. I wrote the
adaptations (after auditions) and designed them
specifically for each of the students performing in the
piece.
Next up we ventured into the mysterious realm of fairy
lore with our original play, Newfoundland Fairy Stories,
which featured the work of seven students onstage and 2
students backstage. The creation of this piece was
incredibly fun and remarkably challenging; a great deal of
laughter, hard work, and sacrifice went into the making of
this show. Newfoundland Fairy Stories is a truly
collaborative piece brimming with improvisation,
tomfoolery, traditional live music, and audience
interaction, and was first performed as part of Corner
Brook’s March Hare. We are looking forward to reprising
the piece next year — with more stories, songs, and fairy
ruckus of course!
We finished up our season with another original work, a
new stage adaptation of C.S. Lewis’ The Lion, the Witch,
and the Wardrobe, written by yours truly — with a lot of
support from amazing friends, colleagues, and students.
This play incorporated the work of over 35 students —
onstage and oﬀ — in grades one through twelve, and had
five smashing performances in the Arts + Culture
Centre.
If I have learned anything from my first season with TNL
it is that this youth theatre program is about so much

Donovan Johnson (Peter) and Mira
Buckle (wolf) do battle in YT’s Narnia
(Photo Tom Cochrane)

more than creating a generation of triple-threats: the
Sara…h McDonald Youth program, as fostered by the
incredible Sarah McDonald, is a true community — in
every sense of the word. It is a family. The students have
so much discipline, respect, and love for this program,
this craft, and everyone involved. The older students look
out for the younger students, the younger students look
up to the older students, and there is very little room for
ego, tantrums, or laziness. These young artists are more
wise, kind, honest, and delightful to work with than most
adults, and I am extraordinarily lucky to have found a
home here. Yes, we work hard, we play hard, we make
sacrifices, and we push ourselves to grow, learn, and
create great theatre: but the core of the entire program is
founded in love. I’ve never been more proud to be a part
of anything else, in my whole life.
Thank you for taking the time to read about us and I
hope to see you when we return in the fall! Keep your
eyes and ears peeled for our Fall Term registration which
will mostly likely be happening in August!

Rachael Joffred, Artistic Associate (Youth & Outreach)

TNL is a registered charity (BN: 126589910RR0001). If you would like to make a donation please contact the TNL oﬃce at
709-639-7238 or visit the TNL website at http://www.theatrenewfoundland.com and click on “Donate Now”.
DISCLAIMER AND EXCLUSION OF LIABILITY:

The statements , comments, views, or opinions contained in this newsletter are those of the respective individuals expressing or
making them and do not necessarily represent the views or opinions of Theatre Newfoundland Labrador Inc., its Board of Directors
or any of its members, employees or volunteers.
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